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Let’s go find

Form groups and go to your school
library. Each group should select

a minimum of ten creative pieces
which includes poems, short stories,
one act plays etc.

All the groups should compile a list of
translated texts from the selections.

How many translated texts do you
have in your selection?

Do you think they are sufficient why?

Prepare a list of translated texts and
suggest these to the Library Incharge.

Make sure you include translations
of other Indian languages into English
and Hindi in the list.
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gyet-gudl =8 T =,

g9d-guel fiR 7191 ®e

TS W AT, TS F S

gel-S9et w4t 7 wg!

Humpty Dumpty sat on
a wall

Humpty Dumpty had a
great fall

All the king’s horses,
And all the king’s men

Couldn’t put humpty
together again!

PREMCHAND

o

| (i’ o

r e ha BT ' -
JaiRatan & P TAF==SS

. Hferd 9=

I 9g-Yafed SN TEG WEH w1 AR R STAR
T 9gd-¥ WH ufend fRU T € W geeTe STe
Fd T TE0 B E-SIe0 oh fou TS weresmed
el ®, F9 ot w0 G4 | gmed| gof uIS TS & AR H
Al Tehfdd w1 3—'Fe e 2 THRI-STI T T
A | TS 1 W W HIE® oA v T - ‘Bu-e e
Foft 9 WS’ AR UE ol € R wed @ g o olfed
Ted & T U AR R W wAHw 7, iR IUh
SFAUIST T HTHT FEdYUl S Ted §| g TeH &

‘fafea g e

dz 977 &1 THe

I & wed T §

I HH 37 [ TEE

qUg Y2 8T faarEe &

3 B fag gwe 37d

STIAIR 39 UH Tgar 8-
qdl Alg, ol -Hes,
o9 o 93 g,

e FST-GT HHST
3GHT TSt Hl THST
art g we

TR T @ R wRe w1 A @
g 3R 3@ Uw BE SH H wgd HE' o K@ wn
Fuw oT W YR F T FE, SWERT % o
el T e’ T g SR e o ‘fieen’ w1 @@ SH-gH
! Hiedrs B s H W el e qf el § a2kl ot 2l
3R TR o WX, el IE WSS @il 21 fren o fregent
* gl IS Tl & I Hedd el 9 Sl 8-

e @ ¢ g3 Tl
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#El G5 W @ §Y
3R F9e d & 379
o ot & oS gu

Tl s Bl @ W HAHSl B TE agI-l Tkl
U i & Tehal B1 T@ TWE o Tehgl HiahR
SR o AeAH ° "fed gU i1 IR &
GUF 39 HE o qHM SSard UiREs, A iR
g % ogER ff B T S8 9Rdg efwes
q ‘gde oF AT’ H WA STAR HET IJ®
foa on @ ‘af & =OR’ % AW W YE
foRam o Hifa S=et aF 9] | W T fee
‘ofg o FIRER’ A 9 YR geTl 39 aE
& AR GoHIcAS fhal 51 & G99 8, W
Th 91 ¥ SO A H STESEl i o fag
F TEG Il WA AT B

1. fasayor

oas 1 e T-fRdt off HER i ww
Y gl 9w H 3 e o< 6 gol i
1 A I TR H ST S| W T
Tl o, fagae &1 AR S YR TR
ST &1 3HeRT 31 g% g foh erare Y el
36 et off 9 wwenl § #Wewd BF1 TH
R frar S 21 fohg geAs Wife
31Afq i, e, HEA o STAR o fag
Tesl ] Wil ¥ WeRd @i € 9| 7El |
S Fehdll FHEFl ST e H HaE 8§ 3R
Haml &1 ®9 B WO, Sl o g
& fegE ¥ I W& HT el 71 ST el
B €, = @, T &1, e, faam
FT 919 eIl B1 TS IEBI I G g A

2020-21

I Tfafafin/Activity 22 95 147

wfafafa—23 Activity-23

Beat him, he bears it; give him damp hay, he’ll
go to it with relish. Springtime, we are told, elicts
a few happy brays, but rarely is a donkey ecstatic.
His face is a mask of poise, ascetic detachment
and self-control. The stream of joy and sorrow,
loss and gain, passes him by. Our finest rishis
have not attained the donkey’s remarkable
selflessness, yet we insist on calling him a fool.
An unkind cut this, belittling genius. Doesn't it
reveal how contemptuous we are of simplicity?

— A tale of two oxen, Premchand
> USRS H1 HEH I Sal B we’
FeMt o ffafea ster &1 &S o
ST IS
> A FHBH! WS dfe
> 79 U STIAR W THH! ol Hiferl

Read the following passage:

e A, HE H YRE S| fGen aren
qEohlRe T5l Uecll o) $6i aoe | e o
S fedl & e w1 =T S S|
IR o 1% UIEehIR HHY Siedl @1 Harae
T U 9% ST WM W WEEn W
== id gC areln, “H ST ae % e
& fau g5 ot = gwHa 51"

— UTgeRTYE T WISTT, Tel, it a9
» Translate the above passage from

H.G. Wells’s science fiction ‘The Truth
About Pie Craft’ into English.

» Read the original story.

» Compare your translation with that of the
original.
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3ITd WM 9TN-9H o TR HaRl &1 T
Y THG A H SATAR T8l AT ST Hehd1l 3R
foren ST, @ 399 U R T FURYH g
I8 W@9Ifas T I8 A8l g6, S fohet o
o STt shi T 1 T €1 $9eh HY-|e
el W gu A NRE o ST erer
fafyredr gidt 88 W 1, 78l 7 f
FHUHT 1 T Teh @E el Bl 2—hert
e il 39 3T © HeH A AeHk oh AR
1 M GEA TR & ol H T W@
#1 IR fafere & s B fad 9-IE %
Her 34 3iFh-3ih 3M & fEa S Fehdl
T Tk TN o GoiAIcash T i TH A1
% goHicHs @UE W 39 e Qe Bl @
o A @1 A @ o AT A Fid A
q T&F o H STAE hid gT @&d AN HY
wifas T A TRl TRk i HHle
BT

ek o TIAR | @ AH STIAR-Tfoha
q 79 =el foran s, Fifw oa] e 3]
ST I 1 I&d oF STIER FaTgl &l
I o §, fohg e it @Y U uew
g & g g 81 F@ wRr © f wer
T 3TAR H U STHARE i qred JfHshTd
L L o e | = B T L
I3y IHHT A o THHR 21 iR fie
A AT H TAARA Hd gL U IH AT
%1 HEM! 1 Hifesh =il TeIH $6 HH i
ghcTdTgdsh a+ft Sismm fEan s gehdr €, <
STARE W ST TS HT HEMIHR & A
FH-U-HH FEAl H1 Fesd USEF dl @/l
B o 36 FHerl-oEd w1 qasgd wmast
# A TH BN dE W HT SRR
S 2l

IS ol et I gfeal

AR H AR QA gfeeAl fGEr vedt F-uw
oW IR THA URATREF | TERE fee |
B9 STfed T HI TH S S T R
WE @A T IR ST FIE qRadT HEA Sk
& T S 3EH A 39 9 WOBl ©
o emfed o6 go1 T & foha Tl 22
€ Fel d% H T&ET o G hl U H
o Tl 82 SR A HCEATHS oAEe ot
ol T o fereufaem & fham fee 22 o7
gfte % "rREl § STgers 1 STl ufshaAr i
A Il €1 STAR HI WA H ST AR
%1 T T IRedT w6 ved €, 58 9w gfe
R TET Ll

@ gfe T-ufmawe sfel @8 gfe
AR 1 TSAIHSA hi ohg | @l 2
STAIE. i AT STIAE 1 THEST &l A
H @d gL I8 3fe Hd Tl 99 BT
T W YAE A el @) el ae
FaTel e @ € TR wE e ga
g fa= € @ w4

AR 1 TE UhRA HE ufed et @2
THH T T ol g W fee S @ R

T SR o STHR A GiHA o
= g E- (1) fawemon, (2) st @R
(3) GHieAl TF P SR I TTARH
T 9 fafa=s 9ol &1 T s # OUR
F oal Bl W ITAR o wivreneff @i g
A WaE @ Eer: e gedl 1 AEer |3
AR o GUHl I AR@U FN TH THR
e foa &

ooqemsti oF WUWU-SOUR o Eay
i s W AR TR W e
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qfgertet 1 frafe & ggar 2- id s L TS
(1) ga1 918 o Wieskh i Sfen, (gt W13) (3T Te)
(2) (1 W13 =) HIW H (S
e ) aiafa & et fgenfues
I qfin, SR (3) sk T F ferectrom l I RERCE!
T & Tl AR Sfau— >

TR AR I A gfeeAr
F o g Bl AN favd W W

e o STHAE 1 o & &R a1

T Tl UEEH W ¥l Th Th
# T € R wifecd 1 erER
I I AT hl Tk qTo1-G&hid
T O 9W-UEpfa ¥ g
| TE Th o5 YorcAs Fishal
2, food s/ems #1 TF Al w
e AU Ta@ w1 e we
T 2

\
N
Y
\
\
Y
N
Y

3Tl
' '
i e AR AT
(@ue) T} = (eFfEa a3)

417 3k gree 417 qs®

\
\\ 1 ,/
$ ’
B ’

T A S W H TH T
¥ SUEH I TE YARIGT w7 @
ST $ow I TEd Ui, e iR ge
S @ IE-Ud el Wi % W Wi, S
TR G o wqfaa fawm o oen @€l
3 &, PN Bie a1 21 ek 36t e Th
e &1 T aRew f fodl @ w1 T
A-H&hid ¥ TIH AM-H&h(d | JARIa
FW L T 9N F TER H T I o
Tkl @ F Ua A o e ik @
T YT H TeRd T SR T A e
®] W AE A B SAHI TH eI
‘Marafr’ W I A6d JERR THerl, 3
Ml A1 g S Ao W OSUSH W OSTAR
= Teed F T em 3% o weT @ usfd
1 ST ST TST, Fifeh dven higar 3R
UST eferd oF e § §gd A B

The World of
Premchand

Selected Short Stories

2020-21
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I1I. TSI

39 BH Hfodl o AR oF HIEAH 9 STIAR
F1 Yfepa W d1q HAI| wiadr o STAR I
TR SR-Towel o Wiw wgd-dl ol
- W g ® R fW 9 W wdwefa
o €, 9% T€ & TF wfaar w1 erErR fuak
e &1 arfRal &1 S o At w
T =MeT) S AR Hiean &1 i TEl § o
99t & T wehal for fopelt wfomm o ferew
AR IHH! - H Y Hfga-gay
TS € 99 9 A W ITHRT qA SRE A
A T B Hehell T

SIUH oh Uk HEH HeARIH Hid g
AN (S-1644), =84 o sfaar o
‘TEE’ B I TIHERR TRl 85 A =T
R 17 90T H TF BT 7, FHH @ wW
3 TT- X 1 Hfad § 316 G 37T /Ml Sl
21 Tk UEd S i w1 # iU iR
Aegedt TR =0 H @[ ovf eid € SR usfa
TH BT T YU e T

SOt hfaar ® o9 STl SR eEE Rl
Th TR & 7EE % w9 § AR R S 2l
el o 9 TH B w1 GMAAT hT AT
qff faskfad 9meT H FAAR g3 9% 36
THR B

pegH A aret gaAr

HTAT reit-Hig FaT AT

farg T a7 UEE|

(g ATt 9rs ) (8T8 &7 6t &

FHIATIATT )

T A AT STH

Hed el

Hge @ P B THT G [T sTEr|
(&St & st ergars)

iR fs TEead

T T S §7g X

T €y ReH-91

(T A @i 1 gofl 1 dled gy,

TF 9eFH 9 H Hell TH e S AT
gerael)

( FTEATHE FRTATIATG )

TR AW K TH TEE ok HE ITAR
feu T ¥, W wened ®Uw AR H W
AT SR W € Gadl g1 wfaar @
A ARE Sedl A1 SHE i fa@fed st
fq ¥ ?1 Yk & SFIER, Tk YA ST g
s €, foad #E gowa € @1 % deh
3STH hedl 7 3R STk b I s o W
¥ T TEd T e gl

2020-21
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Se 39 ®9F R g Hiad & SEnfed
3 & oAl H g9 SWw Bt FeaeR
Ted T, 9 W g1 © fR o w1 g s

IV. A

T2l Ik WE ¥ TUMRG AL B URM afew
FE-A-Hel faudia oref & fspaar €, FifE
e’ A S fee e | Sww € 9
Tfaeie T g TaEH 3R Samee 1 faRdt
ot Sfifed w=ref o S § g A1 R | e
i &l dfcsh ‘B’ AT VUL hI LA I
& SR el ¥ S B gl [ K A a
Bl €, ST hiE chehg o1 DIl @l THT | Srell
ST ot ferfa § o1 & Tew eveada e e

T Hfg-oTacs &1 =gd z@d o @
fof o ‘Tev’ ‘gug’ il % oo | A
Ig #X ft g wfaar o fafeaed &t & =1
Wiy HR A S TEE H1 SR H
BU @I fha1 3= A e o dR =
#1 arer B arg fwen ‘SeR waft’ ‘A
S & M| I Agd 6 Fad o S
o waft g8, Sl el gem | gg At el
B9 T, U8 TS Al FEH-NTH wWE
9 uRyfia-=renta @ & fau @dd 2l
e~ 3T Sk 1 G Grherdl 39 S o ©
o 3T afga swfaar & gened 1 FreEHaR
o QT W& |

TH o™ | SRN o TE TEE H TH
A F8] J&dfead ¢ 99 g hfgdr o
W™ & FId W@ o HYU-WY TRFE R
Fe-faum &1 oft @ T e

drel g1

feRar 331, <19

EEURTEN

2020-21

T o ¥ Srg-gerd

ot STag Hfam H1 AR FW gL TA:
Shfe-3TAEeh i P ST 3R F T gl
B fo 9 WS-, R Teas waa &
BTG hiodl § AR TG T@1 HH gl TEH
I STETEeh ST W 21 39 e 9§ W
dten wfg SeAMg g w1 Sgafad shfad
I IeEA B SAdE T Siere
TH B SHeh SeT W hiedl T SHW EAHR
e 3 T UH Hiea o @i v, fohq SEeR!
3iqeeg W I8 hfaal U9 W dgd W F@at
WYY, e SR eefaehdr § T g2 ST
Tt T g Hioa 83 H 7 &R Tl F wE
IRe 9 FHHICA Hiaal 7 TR TAR B
F 7 fHwa ? S IRgwH’ w4
T, ARAYEY 3T g1 fohan T ShreATds

TeaUl ¥ HEAEAR S§d G U TEd
ol Hfaar w1 TH AH Fash 3 3 3fed
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BN S{TEME M 1 Hol ol 1 Igell B
TE T
gIR d8X R SF 7Y giiedfs grER gd,
g gz o ek $TY®R Fed 9FR;
% o o7 [EfEaar s gag
ST,

VG feam S SIRT X STHR fasy
TR;

S Feld JT9T T, =FRiqeh Sia+ 9g8
T,

MR §-3U€ ¥Iiq f3afset FeRT aerdrd

g1 TSk T TR T8l <@ -
g9k au @ F gedft g9 W =eiar 31 @I &/
fager 45 © %, A & STHR H, 7o
TFR &/ 3T N e ¥Xd @; fermar
INF o Yeret g ST |/ H er, 3R
ot X STYHRIE fasd TR d A T/
# uw o7 gom qron, IR IR GAgd
TRl e GRR/ () gt AR &t
I d9 F § 9 w1 GFA 941 ol

T %9 | wHiad AW el 8 IR Yo
TREYy ok fd H Ih w1 MG AR T
T’ g Bl ?1 @R & A weAarR
F Y IR ST A TH 3T SRl gl hfaan
1 SEgal 1 G @, 9Ef d4ie d W e
e, wfaar w1 fawereq 1 Auor WA A
ff MR v fwa 21 3@ ST FHAAR
T TS

“gegft-qe] W weid-weid did geb & a9

9]
T o 7 4 goF 4y a% @ e 9
AT faftaanr,

fersrel srvlier 7 <@ & Yfier

Tar

399 ot ygd faftrrga ag fagyf &1 T9R,

FeAlq 9T, o7 g SRy ek
1

wifd 3 T o g 9T dFcIar 9 AR
& .7

Tl qor we @ fehfaq w o W R,
7d Hogdl o g¥ed: [U-q0 weagaR |
T fome o€ ?1 oa%qE: @ @ TH ww 9
TEL 9§ Hfad ok STAR i HW oA
forerTan A B TR off SFeTEd i Feie
wOARa T8t fohan ST Wehanl dfen # off qa
shellehta ST ST Wiaspta =1 fife & gan i
ar fewrd <o & R

TSt ¥ & ¥ o & 9wd Al
qIST & AR YHhfd B @R o SR
gd SSAd HH Ued B

T ToAT ohl SR-aR G

Hfad o e *1 g wd T7 @ % o
SHfadl 1 STAR &L &, 3§ T T 3™
oo S sHes fAT qo wfaar w1 wE-hs
X UG USdl €, SHeh TUeh h1, Hiedl oh
®qh ALY HT ok WY, FAT dlcheh STER
2, hia-TaReh i 0 H H T BT
Bl B T IR BH ol il Sl Th T §X
Tg FR & 9H Ut od ® T B 39 T @e
Tre femn oI 1fq ST o ST 1A%
o W &1 ot feafq o 9t o e gt ©
IR AR § g wfaar &1 3 8 Gk B

2020-21
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TOAT o U1 SURW i THE AT

ot off T &1 SR W TEd 3@ AMYdSd TE 3R
Uk ol SUMTH hi THI Sgd & ldl 1 hfaar &1 g
ARTT THFH ok 915 € MY T H AT & g w8 3R 1A
T fepe X 37 Fehal © 3R @&d WM 1 Wepid o STEY
e wEcA IEH LA T Gehdl B

9 919 H U HeThid gU BT qrEEl U 1 ST ARl ol i qread g
STHT TH HIIAT T AR HXd GU T UG T TE TeIS oidl GHET G 7 TSl g,
ford gergr & 95 % Y o7 T SR 3 7 fSRAREA A AG F UE, T qeT AT
SHferar &1 2R, T & W G- a9 39 GHE Hi 85T F STTAT H-WIR & I
- 9ER &1 GerFal 9 & qg GorenT el U9 areEl w1 gl ST wioar &
‘fe TR 32 seq 49 39 faee’ (‘“TEEI, S SSHT ! digeT TeEl H @gel {al &)
v aret s g # ST TRaH T THER 2

The anger that breaks soul into bodies,
body into dissimilar organs
and organ into thought eights
the anger of the poor
has a central fire against two craters.

STTAIR FXA §Y 99 UF PP d 31h-3I% (7941 T, WAk ‘ol TTH’ W H MST 3TH
TE| R fodheq STl o+ & a5 4t HE GIT a% 3eHki @ SR ‘oie weg’ #t TS g
7T UrE1 IR T R rerAE QIS &1 Ul ‘18 YeY adiae weel, dig el =R o7’
T gU Fpadh G T2 59 ‘33 YT’ 7 @iett ‘efe g’ # sl
3R w9 5 &5l 9 ergfia UIs AR goml, 9 T8 B
“...TEG, S BE I I BT @el 4 a5ed ol &
gre ®l STgHH Egal °
3R 37eFEl Ht 373l TeT HT faars 7,
TRIe HT g8 Tl
SareTHE! & ] gETl o gerEet
TS DT AT (o7 AR giar 817
— U FHlA-37a1qeh FT TTIT

2020-21
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T T AT

When I was very young, I was suitably
impressed to learn that, appearances not
withstanding, the whale is not a fish. Nowadays
these questions of classification move me less;
and it does not worry me unduly when I am
assured that history is not a science. This
terminological question is an eccentricity of
English language. In every other European
language, the equivalent word to ‘science’
includes history without hesitation. But in the
English-speaking world this question has a
long past behind it, and the issues raised
by it are a convenient introduction to the
problems of method in history.

At the end of the Eighteenth century, when
science had contributed so triumphantly both
to man’s knowledge of the world and to man’s
knowledge of his own physical attributes,
it began to be asked whether science could
not also further man’s knowledge of society.
The conception of the social sciences, and
of history among them, gradully developed
throughout the Nineteenth century; and
the method by which science studied the
world of nature was applied to the study of
human affairs.

— History, Science, and Morality-E.H. Carr

&S orae Ru s @ ¥ -

(1)

S H S en dl § 3@ SR @ @
HHIfed g3 o o <EH o awelt S o et
T BT Sl T8l Bl 36 YhR oF ARl
o ¥ o1d 9 HH GO Hd € SR Se g
g favare feemen s © 6 sfoem fomm =&
B d § S W T e s | ket
TN @ Sl HT Tk T ¢ SEA Bk A o
sfqe 1 fo fe=e ‘fogm’ & Sfaid iR
3 fon T #1 WR S 9 gfen # 59 e
HI Tk e R o T ¢ SR 5 g R 3

S fean € 3 ‘sfaem wsfa &t e’ 1w
AT ¥ g T R

3eNEdl Il o d H, W& fomm &
Suctferdl 4 fava & aR § 3R @I A<H H
i foeioasti o 9R & SUh T F GgH o
TH a9 et 3T/ Hi oft, I® UL I3 @M
ff o foqm 99 o 9 H ARHT H IH
T agl FhA? qOH IAEEl @ HoOoR-R
i fomm 3R S sfer@ 1 e s
Fi ¥Ron fomfad ggl adft ¥ "M FEER #
HERFH HE o fau o' ugfd o S e
54 fomm gepfae 3 &1 1eomm & o fag
F T

(2)
e H wgd WS o, Te
gafad g3 e, TR TH

Wqﬁw%%ﬁmaﬁ?ﬁaﬁﬂﬁ%l
qiftqftrerer w1 U39 STUSH W0 H1 TH G8H 2
Y HT T |l wrwewt H ‘famm’ oh wEEedf
S e ©, Frede w9 9 fae 9 wwifgd
21 forq ot W gfen o @@ wed e ety
¥ o g €, SR THe g Sely MY §EE 9
sfqer@ 1 Ygfaa g9aemet & 98 & 9Hen
S TRl 2
T3NEdl Wal o ofd |, vid fage 7 AFE &
fova-A-9ER 3R SHh! AT IRR-TIA1 Haeft
FA-URT H 9gd B IeHd® AveH fwar, @
T8 YA SHET & g fm o fomm, wEW
Tt AFe-IE o faw@ ¥ oft aneE @
FHM? e T o SR GHS o, $=)
o Aad Sfaerd @i STaYRun ¥R-+R fasfad
el W ®, iR fow ugfa o fomm A Wiefae
A H1 AEEA TR, 39 € AHE SaER
eI Y ] Tk mm L
— ‘sfgra @ 7' § we, *R
‘sfegra, T 31T Afcehar’ sreara w1 gaior

2020-21
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T STAR o Y@ e W e <

m Suitably impressed o @ Wgal AW
o ‘wn gwifed’ @ R A9 | Sfea &
gofera’ feran = 1 A < € ererg ere
H T FH G T e gmed 2

m TH WE Move me less & fau ‘qgi &1
guifaa’ (uge sfer ®) denm ‘g &H &
foafaa’ (SR o9 H) &1 T fowan o
B T8l W O AR QI Sk ol ©

Ygifeer 7w ‘=R 39 '’ & o efw
FT STIAR I TL SH qLATHE TSI i
SR Faqr T4 7| U sHiere fhan T ifs
39 J&ah | ‘sfaem’ ) sraunen W dgifan
T favcvomers St 9 faem feer e R,
e U I hI, AR STIeRal o oA
o1 fafre fee &1 difcher e 21 96 o
I BTBE W H A H1 o7 off 7 Fhar
21 UH UEl 1 SR i §U UH AR &l

Fifch oEh oh a8 BM oh WIA-T1Y ITH]
SR 9@ € IR o™ S¥ sfaeE SR
faaM &1 % gl 21 gEifT Tedt foER
9 fage™ &1 799 g 7=l 33

m eccentricity & fau ‘T’ R ‘=Ew’
= @ T TR T R A A v
U o Hed § for@ € feme
o1 foeie R fewolt 3 U 98H IR &
AN d feRan S Gehdl @ W T IR
foran S 3a Jte T ' g
@ 1 TWE AR HW gHT F ' U
el feoofl a I A oA "o
wifew < ferddt =t 3@ e 2

Hifele T 9 9§ fRdr o= am o
AR 1 YT B! S B1 THHT HIE Th
e & B Wehdl, Hifeh AfqAfed & &Y
TH § TEl B| Hiedl w1 AR B GHA S
ITAR-TGfd eyl &l Wehdll €, el AT Ak
1 AR I THT TRI UGla STRY T8l ot
B Tehdl T GoHTcHS Tl T TR Hd §T
Sl g SASHHs Ugfd % fehe WM e
2, TEf o=ie 3R foveoes a8 o fou
TS Tgfd ST Ugdt Bl LUELHR i

2020-21

ITARH o HHE IR, HE 9 iR
an @ off WA € fe Hefud fawa w5
g w39 B iR ' o fRF emfa
e H IH UH UE W faefad & @, S
ol W@ o S i STHH Vel § Ferded
W 3| G I H AR HW gL SR
qachdiell 9§ TSI T

IATE | |TET, YAk AR
AR WA hl STHeRIT
Now the feet of the dancers grow heavy

319 dfeRdl & W 9 B IS B
- 3T ST WTEA, TATE. A (T STFIHT)
fzet arqare

T e | I Tl g8 g1 T S
H HE S FHeE H g | W iR
fomt Tg-ae 7 w1 T TR-TEd gee
H FHHR F1 7 TEI I8 HREW 34 &
W W Bl @ S et Bl 21 Afe ygel
Tt A Sgd H AR oh e Ak
ot AT T B @ R SEd et A e



SRIIAN—II

138 g -11

e off T oA F'l WSS s
SR, SABIHT ek HEpTd 1 3 I} &
eTerl w1 3T Th WY f&@rE U8 ® B T
3R 3T W

Let the rail-splitters awake.

qreett =ear (faett)

3-S5l B S [T

(fest s17arR)

Tg Hfad g T G el & 39 i@
Theerl o ded H forddt M o, &t aEt-ast
FHa F 92 9 3R W90 TS AT o R
g1 A H Yo vk o ored €, T @
T B, T AT Agl ot B1 Tl WA Rl
& -9 gl H AWM W IRA d Affw
TEedl § 1 &t e ¥ 3¢ i sl &
T Sig fear ™ 7

39aTS H ®UIRT T TH TGA-'FI951 @FR GG Ht e el FH1 a7 (S d GreR)

qifter &R W hidal &l ‘Il w1 TA
ff Fed & 3 8 A1 o Wl 1 e 9=
e el ®, o= @1l g €1 |ien W o
U0 Ft Schedl o fog ‘ ofiwor’ fagieor g
fran wmar 8, Sefr & § Cofiven’ v @
e gaen T €1 U9 H1 Schedl o HeH
H df 391 7a Tl & ean 36 aRe Siven §
T YeE B AT’ WA Y-
fefed T SHe 19 B § ‘UH’, SR S
‘e’ ofem 9 ‘emn’ st fad ' ar et
BM— ‘3131 BX'| 36 TE hiodl o TR |
T 3R Rl ol Hiadl & TS, ieehfash,
afefen, Jriferr o WA ot ggul &1
Ul WA el €, a8 Wi Ao o el
qror o fafoy W 1 QU 9 weRRr I oAl

FIATAR F1 TH J@ ¥ 2
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AT o Y& qarar

Tl & Seoi@ B g ¢ TR oraR-wd o
T 9t fAfed et Tk o A G o
AR O e 9w, 3R Fg ot & A
HT T I W W AMER T Afeul &
g, @ 38 el w1 M fog FeaeR
H Fel{ STIARehl i T sad W 9§ TR
LU B | 1 B L L S
affd wE & WY I= A [fa o
e o o gEEef iR factimeff vt @
T A Ye3-YeR fashfad iR gufera s
T §, iR g A Fid 9 H Rfaar o
T € qEfasafa & eHe rd-sfeam =
Thdl €, dfes wE R Tt F ST Heh!
SHfcd e H d9 q&% TRl IA ST HeRdl,
g qoh Hfa-sTaRes 1 Gfd H TH 96q

:) I Tfafafin/Activity 24 g5 155
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=
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= e it & 57 7 A A
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el Wl ® fR oeR ¥ 9o @ S €
TR fova 1 Fe@qul @AIel d% 8H
IS o gR & EH U © eI U
1 T o od B S Qe e

F G TR fSH S R S
et 3 3TER o WY 9 &

(faga 3R 9™ =R W) & vl 2l

It is said that something is lost in translation.
But it is also true that, it is only through
translation that the world of literature has
been made available to people across the
globe. Make a list of those books which

are read only in translation. (Both Indian
and world literature)

vR-HeR Wiea 7 B I H 9 39 fafay
ad-sfoal & oTEY Wiogds W WK H
A B B B THeh W € wed AW
H AT Hified WA & A STIARS  hI
TEATH S BT B S hieEl SN TR
3w § g St e faetad @, S
foftre weeR e fobw, smfsd =
Yicdgfs & s deEd faordt #1 wefi-
FH Ja A GG W kWS HI e
Afyefaaal 1 @ed ® off W @ sifia 5
FA-IER AN S FEEA w7l AR
FW TEI U qHE aifedl W oW e
T USd 2| GOHE @ Wl SAR @l
I qeATHE TN o SR A & ferfaa
T Ty o TIUR 3Ifed IR w1 TAN, AT
el o Yfd Feadl qe $TaR foht S ot
3191 w1 AYUidl H 9HH L TR R B
3w B TE o1ef W STAR YE W 3id dh
G Wil 2
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Me—An Exchange Student?

Could I, too, be an exchange student?
The idea frightening yet
tempting at the same time. It would
be unrealistic if you were not afraid
at all, but the most important thing is
that you want to go for it and that your
expectations lie within reasonable limits.

sounds

H-Ush age g3 famnet

¥ F ft UH ogen gon fomnef & @t g
T g A 9gd € Ul ol © fw ot
QAT T T8 9gd & TAd SR 3R T Hhe
o &0 faaga & oW, W 999 Teaqol
9 78 T fF &9 g9 T@ S5 Wed ® el
BRI WIS BHYN Weh Hel HiHl o ed B @
St )

T _Hitehfaer MEM-YM &l BN

H off Th WEpides ARE-ISE &1 BET a4
Tkt €2 I8 foaR SUEA © W We-E-wy
et ff 21 98 T9 TE e STR STaehR
faciepel & 1 ol WY wEW wed ® fw
AU TE KN WEd € SR TRl sdemd
ifga €

T ot T ‘TR B

= H oft % TR s (TS 9
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T il 8, frEe! afy SRRt Jd
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Teaqul 90 @ T © T oMy off @R fom
Tog Bl 3T 3Mush! sydemd Sfaa drmiew o
i g1 s

e qemae faemedt

w1 H off T gerre famneff 8 wedt €1 5
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Translation

Translate the following instructions
into English.
Form groups and do the activity
described below.
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A good translation is
one that has an
existence independent
of the original.

W

AheR TR ARt

SAFDAR HASHMI MARG
|| AeEs avAHT Haar

e
il SINE) E./M"’
Pin Code - 110001

kszonom AN dekuji
mahalo 31%}F<51 o}

thank you

merci -‘@j "uﬁ‘j danke

Evyapiotd | S&
E3bdhak> gracias

How many language can you
say thank you in?

I. An Introduction

Translation essentially implies transference of material
from one language into another and literary translation
is quite close to creative writing. Translation as a creative
activity encompasses the process and the product.
However, there is always a first text involved in translation
and hence the process of translation produces a written
or spoken text in a different language while retaining the
original meaning. The original text is called the Source
Text (ST). The translated text is called the Target Text
(TT). Similarly, we have the Source Language (SL) and
the Target Language (TL).

For a translator, knowledge of two or more languages
is essential. This involves not only a working knowledge
of two different languages but also the knowledge of two
linguistic systems as also their literature and culture.

You must have come across the word ‘translating the
idea’. When you convert an idea or a theory into practice,
it is translating the idea. In science, social science and
maths you translate the idea everyday. How close is
that meaning to what we are discussing here? Discuss
in the class.

Translation in a Multilingual Nation

Translation is almost a natural activity in a multilingual
country like ours. We just switch from one language
to another without taking recourse to translation. The
reality is that usually we are not equally competent in
all languages. Hence, there are times we struggle to find
words in one language and are forced to think of them
in another and then to translate them into the language
of immediate communication. Thus, any multilingual
situation calls for translation.

Look at the rupee note given here and see the number
of languages and scripts that are represented on it. All
the languages on the currency note convey the same
information.
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Basic Types of Translations

Intra-lingual translation is not just
a possibility but a necessity in many
languages with a long history, where the
language has changed considerably. Let us
take the example of William Shakespeare’s
plays. They were originally written in old
English and have now been re-written in
contemporary English.

Given below is a passage from
Shakespeare’s Hamlet. It is followed by
an intra-lingual translation into contem-
porary English by Jonnie Patricia Mobley.
Read the two passages carefully.

So excellent a king, that was to this

Hyperion to a satyr, so loving to my
mother

That he might not beteem the winds of
heaven

Visit her face too roughly.
(Act I, scene II)

So excellent a king! He was to this king

As the sun god is to a goatish beast;
so loving to my mother,

He would allow the winds of heaven
To blow too roughly on her face.

What changes has the translator made?
Are the changes only in terms of words?
Discuss in groups.

2020-21

The other kind of translation is the
translation of a text from one language into
another. This inter-lingual translation is
notonly common butnecessaryifthe people
of the world have to understand each other.
Given below is an example of inter-lingual
translation of an extract from a story
feeelt ¥ Wk W (A Death in Delhi written
by Kamleshwar translated by Gordan
C. Roadarmel).

Rl T R DN g Tl gA§ b Al
a9 ok B, oAl g fRoelt g o fergdd
g 81 Weoh 79 21 Ug o gu B wm o
1% &l fe@rdt 3@ Rt # geed @
T AT W W W R A e HE
¥ow T, R W R W e e
@ 2

A shroud of fog covers everything. It
is past nine in the morning, but all of
Delhi is enmeshed in the haze. The
streets are damp. The trees are wet.
Nothing is clearly visible. The bustle
of life reveals itself in sounds, sounds
which fill the ears. Sounds are coming
from every part of the house...

Do you want to do your own translation?
You can try. Now Compare yours to the
original. You could write the meaning of
every word, and then frame to translate it.



144 gSH-1I  Srwan—1II

Given below is a translation of
an extract of a poem ‘Buddha’ by
Kedarnath Singh that has been
translated by Anamika.

o e T @

M | 3 R

3T ! AR &1 goll o1 &9
gl SEdl € TE § el el
Ty W @ W ©
geat i o

geeft § W% ®

Water does not recall

Its bondage with the fire

Fire is out of touch with the air
Cut off from aroma the wind blows
Broken with the aroma

The earth’s rhythm

Closed with the earth is

Dialogue with the sky...

3 Discuss whether the meaning of the original
poem has been captured in the translation
or not. Would you like to replace any word.
If so, why?
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Sign language (English)

Have you ever used sign language
to communicate with someone who
cannot hear or perhaps understand
your language? Or, have you learnt and
performed in any dance form, or watched
one? Or, have you seen a movie version
of a play or a novel, or of an epic, or of
a comic book? Have you ever drawn
graphs or diagrams to illustrate facts
and figures? You may not immediately
think of any of these activities as
translation but they all are. The first
two are different ways of communicating
your thoughts in one language through
your body and accepted sign systems.
The third example, of cinematic
rendering, too is a translation into a
different communication system, as is
the case of graphs or diagrams. All this
is known as inter-semiotic translation.

The three basic types of translations:
intra-lingual, inter-lingual, and inter-
semiotic—help us understand each other.
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Translation should fulfil the same
functions as the original texts but in a
different language. So, if an advertisement
in English tries to persuade consumers to
buy a particular brand of toothpaste, so
should its translation in Hindi.

The aim of translation of scientific text
is to give exact information. In the case of
a literary text, its translation should read
like a literary text in the target language
or people will think that the original must
have been very poorly written. While you
may have illustrations in all these, and
sometimes the illustrations have to be
changed as well in keeping the target
culture, it is the language that we are
concerned with at the moment.

The debate in translation is how
closely one must translate the original
text. The extreme positions are those of
literal translation, and creative or free
translation. In the first, you translate every
word in the original and in the second
you rewrite the original text in a different
language without bothering to translate
every word, so long as you can carry the
sense across. In its most extreme form,

this is called transcription—you translate
the literary text to read like it were written
originally in the target language. Whether
you believe in a word for word translation
or a sense for sense translation, you have
to deal with language; you have to know
both languages well, and you have to
understand the meaning of the original
text. This means that a translator has to
have a good vocabulary to begin with—in
two languages!

The Process of Translation

There are two approaches to translation,
which are known as the product approach
and the process approach. Earlier
translations were done keeping the
product, i.e., finished translation in mind.
The focus was how far the textual material
in source language has been replaced by
the target language equivalents. Whereas,
the process approach urges the translators
to understand the nuances, the culture,
the language and the grammar of the
source language and then produce their
work, i.e., the translated text.

How many films (or television v o
serials) can you name which f""‘ﬁ’f“’?"
are based on literary texts? AL (0 S2 10

Have you seen any? What
did you think of the movie

versions? Can you think of the
major changes that occurred in

translation? Were the changes )
because of the difference in 7%

medium or was it because of a
difference in interpretation?

A scene from the film ‘Kabuliwala’ (1956)
directed by Tapan Sinha

A poster of the film
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A poet’s felicity in
two languages

‘True art selects and
paraphrases, but
seldom gives a verbatim
translation.’

— Thomas Bailey Aldrich

The process of translation involves three steps:
analysis, transference and restructuring. Therefore, the
translator has to go through this process i.e., of a good
reader. It is imperative to read the original text carefully.
As a bilingual person, one has to find the words and
expressions that are most suitable. Then, as a writer, one
restructures the text into the target language. So, it can
be said that the translator first decodes and analyses the
original text to understand the message as a reader and
then restructures it as a creative writer. The process of
translation thus involves understanding a text completely,
in all its parts. This is also called deverbalisation or
decoding. Once you have understood the text completely
you rewrite it in the target language. This is called
recoding. The process can also be seen as one of analysis
(of the SL text), transfer (of meaning), and restructuring
(in the TL). This is the diagram of the process as given by
a famous Translation Theorist Eugene Nida:

Source Language Target Lar:g:’uage
Analysis Restructuring
4 Transfer ———
X Y
II. Analysis

The process of analysis involves reading the text
thoroughly i.e., comprehending the text and drawing
inferences. It also requires understanding the language,
grammar, referential commutative meaning and also the
socio-cultural nuances.

In effect, you analyse the original to see underlying
meanings that are generated in the words used, thinking
those meanings through to another language, and
expressing those meanings paying due regard to the rules
of the other language. Thus, you attempt to generate a
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text that is equivalent to the original in that it has similar
effect on its audience as the original had on its. So there
should be a correspondence in meaning between the
translation and the original. To be able to do this, the
translator must have competence in both the languages.
A translator must have a good command of grammar
as well as a large vocabulary, and must also be good
at interpretation—should understand what is implied. He
or she must also understand the socio-cultural nuances
of the text.

III. Transference

Two things must be kept in mind in order to understand
the process of message transference; that there is no
one-to-one relationship between the grammatical and
lexical units of the two languages (SL and TL). Each
language has its own grammatical and lexical structure.
Secondly, transference requires bilingual competence,
i.e., ability to understand and articulate the same
message in the two languages (SL and TL).

The translator must also know why a text is being
translated. Texts which are informative and/or persuasive
and are meant to be so even in translation. These need
to be translated to read as if they were written originally
in the Target Language. However, other texts (including
literary texts) can be translated in different ways. You can
try to retain the style of the original even if it sounds or
reads strange in the TL. You can choose to foreignise or
domesticate the SL text, i.e., translate it in such a manner
that a reader immediately knows that it is a translation,
or make it read so much like other texts in the TL that the
reader does not realise it is a translation. This is a choice
that the translator has to make. You have to know the
function of the SL text, the intended function of the TL
text and then proceed with your translation.

Some concepts or words are un-translatable. One
has to cope with untranslatability in different ways—by
paraphrasing or explaining the concept, by adapting,
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Very often we come across
the same news in Hindi and
English. Collect such news
items for your portfolio.

Try to translate the news

items yourself and put these
translations in your portfolio.

See Tfafafer/Activity
23 on Page 129

‘The process of
translating comprises
in its essence the
whole secret of human
understanding of the
world and of social
communication’.

— Hans Georg Gadamer
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by creating a new expression (called a
calque), by word for word translation
(“dining leaf” for the Tamil “sappattu
ilai”), by borrowing (“Baaraat’), or by
compensation (using elements from the
TL to overcome the loss of meaning—
e.g., the bridegroom’s party arrived in a
Baaraat, a procession to the wedding).

IV. Restructuring

The creation of the text in the target
language involves restructuring. Since
word to word translation is not possible.
Therefore, one must focus on the
meaning. At the same time keep in view
the cultural nuances and grammar of
both the languages. It also involves the
personalities of two writers—the writer
of the original text and the writer of the
translated text. The creation of a text is
always done for the reader. The translator
must render the original text in such a
way that it should be as close to the
original as possible and is communicable
to its reader. And, it should read like a
contemporary piece of writing.

The following diagram from Nida
clearly depicts the three functions that
the translator has to perform in the
process of translation.

Writerl — Text — Reader = Writer 2—> Text2 —> Reader

y
. . .
. Restructurin;
*\. Analysis g
<
R

Transfer

Bilingual

Transaltion

Understanding Translation

Here is a passage from Premchand’s story
‘Idgah’ originally written in Hindi. Its
translation by Nandini Nopany and P. Lal
into English is also given below.

femer frad ®m 1 =i g1 A ad &
3R o, go8 § A ol HIg ST FIT 377
a w292 g © S ekl 39 7
3R 374 99 & Fel fgad &1 I g
adt 81 gifire & @ieft s 98 T 8 wEa
W G9-3-Te T&q 91 @ &1 3@, G [Had
areTet &1 gt faered off, ge fRd 7 T
ot 7 3 39 W Hed & W Y ol W
€ FE B I TR fHGT 7 BIE FH
X A HeT, 9 g @ e, ST YE
G e e et T o g
@ fohdre § gt ard eie & forat 81 9%
e # @ g 2?

A pair of tongs is such a useful thing.
The chapatti can be taken out of the tawa
and finished on the hearth. If someone

comes asking for hot coals, they can soon
be taken out from the fire and given.

2020-21



STATE hl Ufshar

Grandma has no time to come to the
market, and then there is not enough
money. Everyday she gets her hands
burnt. Hamid’s friends have gone ahead
and are drinking sherbet at a stall. How
greedy all these fellows are! They bought
such a quantity of sweets but no one
cared to offer him anything. And then they
wanted him to play with them and to attend
to their odd jobs. Now if any of them asks
him to do something for them, he will know
what to say. Let them eat their sweets—
they will only spoil their mouths and get
boils and pimples and become more and
more greedy. They will steal money from
their homes and get beaten for it. What
the books say after all is not at all false.

He will not let himself come under such
fellows’ bad influence.

Analysis of the passage

Let us analyse how the translator has
translated most of the words and phrases.
Chulhe is translated into ‘hearth’ and not
stove; later Chulhe se aag is translated as
‘fire’. When the word aag is used again, it
is translated into ‘hot coals’.

Can you think of any reasons as to
why roti is not translated into its English
equivalent, i.e., Indian bread? The Hindi
word chapatti is used instead in the
English script.

Similary, tawa is not pan or girdle
probably because of the difference in
shape of the pan and the tawa. As we have
seen in the passage the words such as
roti, chullah have been used by the writer.
The translator could have used the word
‘Indian bread’ for roti, but he didn’t use it
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because it would not have conveyed the
exact meaning. For chullah the nearest
substitute is hearth and not ‘stove’ or
‘girdle’ and would not have conveyed the
meaning.

Sherbet is not translated as Juice but
is retained as sherbet perhaps because it
goes with the kind of place that is depicted
in the story.

You may also note that while the first
person is used in T f&dl 7 T T I
in the hindi version, in English the third
person is used—no one cared to offer him
anything. Mere saath khelo becomes—
they wanted him to play with them and
mera yeh kaam karo is attend to their
odd jobs, to poochunga—he will know what
to say.

It is very interesting to note how the
translator has not given the word-to-
word translation in some places but
has been successful in retaining the
feel of the original.

aap hi zaban chatori ho jayegi—become
more and more greedy.

meri jaban kyon kharab hogi—He will
not let himself come under such fellows’
bad influence.

Now translate the same passage and see if
there are changes in your version.

But what about other elements in the
original text? How does one translate
rhythms and rhymes and other sound
patterns and create similar poetic effects
in a different language? This brings us to
the specific pleasures and challenges of
translating poetry.
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Translating Poetry

To translate a poem you need to know
how to read poetry. You have to read the
poem aloud, learning to breathe right,
to pause at the right points, to get the
rhythm, to get the sound pattern of the
poem. You have to understand how the
poem is constructed—the beats, the
grammatical structure, the tenses, the
use of adjectives, the use of imagery
and symbols, and the way meaning
is conveyed through in direction and
suggestion. The challenge of translating
poetry is immense but it can be done
and done wonderfully. We read Pablo
Neruda in translation and the genius
of the poet is not lost. He originally
wrote in Spanish. Read an excerpt from
the poem Keeping Quiet translated by
Alastair Reid.

EHIT=E HATICUT

0F \at3 &AT FARTAY

e &1 & Gearen & e d [ e
=TE et gt e & 95 #X cqaerrss
W?ﬁmé?wawéeﬁww

gel dig o1 Sl 39 U9 W 3 gH B
TFYE W I TG 99 7Y Sd IR $THE

I crave not to be woven in the wreaths of
celestial maidens;

! In the poem, Neruda
¢ talks about the
! necessity of quiet
introspection and
creating a feeling of
mutual understanding among human
beings.

PABLO NERUDA

P s PP PP OO

Now we will count to twelve
and we will all keep still.

For once on the face of the Earth
let’s not speak in any language,

let’s not stop for one second.
and not move our arms so much...

Here is a poem ‘'T& Yo7 &I 3ff4ermr’
(A Flower’s Wishes) by Makhanlal
Chaturvedi, the poem was written in
Bilaspur prison, and glorifies the spirit of
sacrifice and martyrdom for the sake of
the motherland.

I crave not to allure the beloved arrayed in the lovers garland;

I crave not to be placed, O God! on the coffins of monarchs;

on my fortune.

I crave not to be strewn on the deities’ heads and swagger

Pluck me, O Gardener! Throw me on the path

On which go the many gallants
To offer their heads for their motherland.

Translated by Shaileshwar Sati Prasad
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Analysis of the Poem

Chah Nahin is used to express a strong
desire or feeling, therefore, the translator
has used the word ‘Crave’. Similarly, in
the context of the poem ‘Surbala’ refers to
‘celestial maidens’, which are considered
epitome of beauty and their using the
flowers for beatification enhances the
importance of flowers.

You may also note that the translator
has used the subject T in the beginning
of the sentence and has still maintained
the rhythm of the original where the poet
has used the words—‘chah nahin’.

Before you start translating the
poem, read about the poet, his/her socio-
cultural background, try to figure out
what must the poet be thinking when he/
she wrote this poem. Is there any imagery
or language that is repeated? Does it
symbolise something or some aspect of
life. It will help you understand the
nuances of the poems.

Remember that the translation of
a poem will read differently from the
original because sound systems and
grammar will differ. You will also have a
different prosody. Your perfect word-to-
word equivalence is not possible. While
translating the poem stay as close to
meaning as possible. A direct translation
of the poem will fail. If you doubt getting
the meaning of a word/phrase, try to give
an equivalent. Remember, you are giving
your readers the poem to enjoy. Your
work does not end here. After translating
the poem, take some time to rethink and
then come back and see where you can
fill the gaps to improve.

2020-21
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Translating a poem is not less creative
than writing a poem because you have to
feel the emotion, understand the idea and
share the culture.

Edward FitzGerald translated The
Rubaiyat of Omar Khayyam in English.
He rewrote and re-ordered some of Khayyam’s
verses thus creating a new poem.
Rubaiyat is the Persian word for quatrains.

The first Edition Version, 1859

Awake! For Morning is the Bowl! of Night.
Has flying the stone that puts the Stay to Flight
And Lo! the Hunter of the East has caught

The Sultan’s Turrent in Noose of Light.

Fourth Edition, 1879

Wake! for the Sun, who scatter’d into flight
The starts before him from the Field of Night,
Drives Night along with them from
Heav’n and stries

The Sultan’s Turrent with a shaft of light.

Which stanza according to you reads better
and why? Have a discussion in the class.

The above stanza can be interpreted as:

Awaken from the unawareness you have been
‘educated’ into and let the dawn of awareness
strangle the érrogance of mere knowledge.
Let the strong light of wisdom, gentle at first,
irradiate your consciousness.
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Translating Dialogues

This takes us to the specific problem
of translating the spoken word. As
you know, we may all speak the same
language but we speak it differently—not
only our accents but also our vocabulary
and sometimes even our grammar differ
from each other’s because of the region we
come from. We may also speak different
dialects of the same language. In a play,
as in a short story, or even a poem, it is
usually important to maintain different
speech patterns for different characters.
How does one achieve this in translation?
First of all, we must ensure that the
spoken text from one language does seem
to be a spoken text in the other. When we
translate dialogues, they must appear to
be so in the TL text. Chandradhar Sharma
Guleri’s story ‘37 @7 o' (She had said) has
powerful dialogues that make the story
come alive. The following dialogues have
been translated. Read and see whether
the translated dialogues have been able
to translate the nuances of the language.

A scene from the film adaptation of the story
by Moni Bhattacharjee

“a\ mw{ ¥ ™) ‘r,:__'aﬂ’?"{
Al g AT e
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“Do you recognise me?”

“No.”

“Are you engaged-Hush-yesterday-
can’t you see my shalu with the
silk embroidery—At Amritsar...”

He appeared to regain consciousness
and he turned on his side. The
wound on the ribcage started
bleeding once again.

“Wazeera, give me some water.”

—‘She had said’...

‘3 agarm 7’ MVM,/

Char Tl
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The original text in the writer’s hand
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Analysis of the Dialogue

The writer has used the words Mujhe
Pahchana? Which makes a complete
sense, but to translate this into English,
the translator has to use the pronoun ‘you’
to convey the complete meaning, i.e., ‘Do
you recognise me?’

The word Kurmai is a punjabi word
which means ‘engagement’. The use of
such words bring home the fact that the
story and the characters are from the
Punjab.

To translate plays, then, one should
have a good ear; one should know how
different kinds of people speak—in an
area, in a community, in different formal
or informal situations. You have to see how
you can convey speech patterns—usages,
rhythms, and accents—that characterise
different people in one language and text
into speech patterns in another language.
This is crucial in drama, and perhaps not
so crucial in prose fiction, where you can
add information and say that the character
speaks in an accent or language typical
to a particular area. You need to get the
tone and the register right when you
translate a dialogue.

‘To translate, one must have a style of his
own, for otherwise the translation will have
no rhythm or nuance, which come from
the process of art)'stically thinking through
and molding the sentences; they cannot be
reconstituted by piecemeal imitation.
The Problem of translation is to retreat to a
simpler tenor of one’s own style and creatively
adjust this to one’s author.’
— Paul Goodman
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To translate from an academic text,
you need to know the terms in both
languages; competence in language
alone won'’t suffice in these translations.
An example from the Class X, Science
Textbook (NCERT) is given below.

WeHta SETEHEROT o fasea ¥ 2

A T VT URY € W Sl | S
21 SUeh Tl § SHTAl 9T B § S SRR
et W W S € S <€ el 1 g
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I 21 A G SRR Yed % e @ U
B &1 91 M9 Sk qie T Yepfd 1 A
O Fehd ©2 19 3§ S ¢ B TR el
TR TETEl W wed gC e 9§ Aea oY @
T M W SATR! M HET BEN? F AT
T &) IRUReR TS SId & S €k o W

JoTet Bi?

Nature provides neutralisation options

Nettle is a herbaceous plant which grows
in the wild. Its leaves have stinging hair,
which cause painful stings when touched
accidentally. This is due to the methanoic
acid secreted by them. A traditional
remedy is rubbing the area with the leaf of
the dock plant, which often grows beside
the nettle in the wild. Can you guess
the nature of the dock
plant? So next time you
know what to look out
for if you accidentally
touch a nettle plant
while trekking. Are
you aware of any other
effective traditional
remedies for such
stings?
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Words, words, words

By now you have understood that though
words are the smallest units of language
that can stand by themselves, so, one has
to be careful about articles in English. You
have to be careful about your grammar
in order to understand the significance
of “a”/ “an” and “the”, as also their
absence. We have a particular problem in
translation into our Indian languages
because we don’t have any such
grammatical units; so we have to know
how to convey any important information
that the articles or their absence may
convey. Let us look at some examples.
What is the difference between “a man”,
“the man”, and “man”? If you think that “a
man” means “one man”, then how do you
translate a sentence like “He likes a man
to stand for his principles”? How would
you translate the admiring statement,
“He is a man!” What difference between
do you see “He is going to jail”, and “He is
going to the jail”? As you can see, if you
don’t pay attention to the article, you may
end up translating wrongly, saying that a
man has been sentenced to serve a prison
term when he may only have gone there
to meet a client! (In case you haven’t
worked it out yet, the one going to jail has
been sentenced to imprisonment.)

You may still think that translation
basically involves substituting words
in one language with words in another
that have the same meaning—so “North”
becomes “Uttar” and “Eye” becomes
“Aankh”. While this is true, one must
remember that not all words have
equivalents in other languages, and also
that words gain different meanings in

different contexts. For example, “North”
in “Brigadier North issued the orders to
advance” is a name of a person. When
you try to translate “He had an eye for
detail”, you may be forced to use some
word other than “Aankh”, or take the
word in the phrase commentators use—
“Tendulkar has got his eye in now and is
hitting the ball at will”. “Eye” is actually
a good word to explore in its different
uses—look up a good dictionary to see
its different meanings; what does it mean
when you are all eyes, or see eye to eye?
What is the English equivalent of
chacha or mama. In English we have the
word ‘Uncle’. Try translating the sentence,
mere chacha mere mama se baat kar
rahe the. Obviously the kinship terms
in Hindi reflect shades and hierarchies
of relationship that English does not
recognise. It is also obvious that while we
need to know the meanings of words in
one language and their equivalents in the
other, we also need to be careful about
multiple meanings and how words take on
different meanings in different contexts.

Make a list of all kinship terms in Hindi

and in any other Indian language that you
know. How many of them have equivalents
in English? How would you translate them
into English if they occurred in a text? What
about names of food items? How about
other culture specific terms like “kumkum”
or “sindur”, “dhoti” or “kurta”? To think
this through, think of what we do in Hindi to
translate “shirt” or “skirt” or “trousers”.

See TITatafer/Activity 25 on Page 139
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Understanding the Context

Words convey more than just simple
meanings. They may also contain more
information than a single word should!
Let us take the word “Aayi” as a single word
sentence in reply to a shouted out name
like “Harpreet”. When you read this as a
part of a script, even if you are not sure
of the gender of the person called when
you read the name, you are certain that
it is a woman who has been called out
to when you read the reply because the
word “coming” is gendered in Hindi as
all verbs are. How can you replicate this
in languages where this is not the
grammatical rule? To put it simply, in
this particular case, you cannot, at
least not in the dialogue. So there
will be still some suspense about the
gender after the answer “coming” in the
English translation, unless you add “she
answered” after or before Harpreet’s
“Coming”. You will have the same problem

Tfafafa—24
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in reverse when you translate into Hindi
— what if an English (or Bangla or Tamil)
poet is addressing lines to his child
and using the second person singular
“you” throughout and you are not clear
if the child is a boy or a girl? Therefore
understanding the context is crucial.

Write down five English nouns that you
use in Hindi.
What is their gender in Hindi?

Words can also have prefixes which
change their meaning - like “rebuild”,
or “unclean”, or “inconceivable” (which
is actually more complex since it has a
suffix as well and can be represented as
in + conceive + able). The last word should
bring us to suffixes, and words that can
be formed like “hopeful” and “hopeless”.
Suffixes have grammatical functions
and may express plurality (adding “s”
for instance), gender, or negation (like
in “unclean”). Thus with these words,

Activity-24

g T s 1 H s Hifor-
» The rain stops. The clouds begin to break
up, the sun strikes the hill on my left.

A woman is chopping up sticks. | hear the
tinkle of cowbells. In the oak tree, a crow
shakes the raindrops from his feathers
and caws disconsolately. Water drips
from a leaking drain-pipe. And suddenly,
clean and pure, the song of the whistling
thrush emerges like a dark sweet secrete
from the depths of the ravine.

2020-21

Translate the following passage into English—
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you may sometimes have single word
equivalents but usually you will end up
using more than one word to convey their
meanings.

We have already realised that words
may have more than one meaning. Your
translation can go wrong if you get the
wrong meaning. Usually there is no excuse
for getting a straightforward meaning
wrong. If you get the denotative meaning
of a word wrong you fail as a translator.
This is why translators need to consult
technical dictionaries and also read up
on the subject fields they are translating
texts in.

But words have other functions than
just to name things. To name just two
other functions; they show emotions
and politeness; and they show attitudes.
Let us take synonyms. Synonyms ought
to be interchangeable but we always
know one word is more apt than the
other to express what we want in a
given context. Think of how you address
your mother or father when you want
to show extreme affection (when you
perhaps want something from them!).
As per the context you would use the
word. Similarly, we move from casual
language to the most formal of speeches
in our daily life. We use slang, we use
baby talk, we use sports vocabulary, we
use scientific or other subject-specific
terminology, and may even say some set
prayers handed down over centuries.
So you have to understand the weight
of words, to which register they belong,
when you translate from one language
into another.

Take a look at the following words—
comfortable, comfy, homely, cosy, snug—and
describe the differences between them.

Find all the synonyms for the word “Black”
when used as an adjective in a thesaurus.
Select one of the meanings of “black”
(e.g., “dirty”) and try to find equivalents
in Hindi for all the synonyms listed there.

You will have realised by now that
words can be slippery and that word
for word translation still involves under-
standing the sentence, and the context.
So if someone asks you a meaning of a
word, you may end up giving the person
a wrong meaning, something that is
not meant in the particular context.
Translation calls for such caution twice
over, in both languages.

“She is my sister and she is my aunt.”

Earlier in the chapter it has been
discussed how to deal with names
of objects for which we don’t have
equivalents in other languages. This was
followed by a question where you were
asked to list five English nouns you use
in Hindi. This is one of the ways in which
languages and translators cope with
words that have no equivalents — adopt
the word in their own languages. Such
words are called Loan Words since they
are seen to be taken on loan from the other
language. We say “cycle” and “scooter”,
“switch” and “tractor”, and “atom bomb”
and “fertiliser” in most languages without
finding equivalents. There are other words
too that enter our languages because
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either the field is new to us or because we
just haven't felt the need to have words to
articulate the concept. One word that has
entered all our languages in the recent past
is “tsunami”. Computer related vocabulary
is another such example.

We also need to deal with acronyms
and abbreviations. An acronym is formed
by taking the first letters of each word in
a compound word or phrase, whereas,
an abbreviation is the shortened form
of a word. UN is the acronym for United
Nations. What will you do if you come
across the UN in your original text? What
is it and how is it referred to in Hindi?
With an abbreviation you need to know
the original word in order to translate
it correctly - for example, take the
abbreviation “Mr.”, which is the shortened
form of “Mister”. If you are a science
student you know that every element has
a symbol which refers to it — for example,
Iron is “Fe”. In Hindi, many of the English
acronyms are used in the same manner,
for example MLA.

Perhaps the most difficult words to
translate are puns, which are words that
are used for humorous effect, which is
dependant on two words sounding alike or
being spelt in the same way, or any such
ambiguity. Read the following sentences
and underline the word that leads to
different readings:

s [ wondered why the cricket ball was
getting bigger. Then it hit me.

s The magician got so mad he pulled his
hare out.

s When [ saw the first strands of gray
hair, I thought I would dye!

2020-21

A book is like a garden carried in the pocket

Beyond Words: Phrasal Verbs,
Idioms, and Proverbs

We have already established that words
gain meanings from their contexts. The
context may be the sentence, it may be
the phrase or idiom or proverb, and it
may also be the larger discourse. Actually,
even a sentence can mean different things
in different contexts. But let us look at
phrasal verbs. A simple definition for
the phrasal verb is that it is a verb plus
a preposition or adverb which creates a
meaning different from the original verb.
Let us take the verb “run” and see how
it can take on different meanings—“run

» o« » o« » o« » o«

into”, “run down”, “run by”, “run in”, “run
across”, “run against”, “run for”, “run off”,
and “run out of”. Each of these phrases
has a different meaning, and some of these
phrases have more than one meaning.
When you run into someone, you meet
that person unexpectedly. Let us take the
phrasal verb “run down”. This can have
four different meanings—to criticize, to
find out (trace), to be very tired, and to “hit

with a vehicle”. Accordingly, one has to use
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the phrase. See the different meanings in
the following sentences:

He always runs his children down.

I finally ran his phone number down.
My mother looks run down nowadays.
I felt so bad when the dog was run
over by the bus.

Find the meanings for the other phrasal verbs
listed that are made with “run” and make
sentences with them.

Idiomatic expressions and proverbs
can also create unexpected difficulties
for the translator. An idiom is a phrase
where the words together have a different
meaning from the dictionary definitions of
individual words. When you tell someone,
“A penny for your thoughts”, you are
really asking them to tell you what they
are thinking about. When you say “a bit
much”, you are showing your annoyance.
When something is “a steal” it is being
sold really cheap, less than it is usually
worth. When someone say, he is “all ears”,
it means that he is interested in listening
to something. If someone asks you to “get
a grip” they mean that you should control
your emotions. Think of “nau do gyarah
hona” in Hindi. Think of how to say it
in Engish—you can’t say that someone
became nine to eleven! You cannot hope
to give a word to word translation and be
right. I hope you “get the picture” by now,
that is you understand the situation fully.
You need to know the idiom before you
can use it for translation.

Proverbs, on the other hand, are old
sayings that usually give advice—e.g.,
“A stitch in time saves nine.” These are

usually clearer in meaning and more
easily understood but again one has to be
careful when translating them. Proverbs
come from specific cultures and histories.
They may seem strange when translated
but they may also work in the sense that
we get an insight into another culture and
we also learn a different way of looking at
the world.

Sentences and Texts

You already know that the grammatical
structure of sentences in English is
different from that of Hindi. English is
a SVO language (that is sentences are
constructed in the following pattern—
Subject Verb Object) whereas Hindi is a
SOV language. Aap apna khana khate
hain in Hindi but in English it becomes
‘you eat your food’. So you have to be
careful when you are translating from
one language into another since you have
to respect the grammar of your Target
Language so that you don’t end up with
inelegant translations. You have to be
careful about question forms, about
tenses, about agreement and this is true
in each of the languages.

Even sentences occur in contexts and
the same sentence may mean different
things in different situations.

Some utterances may be made
ironically and therefore you should not
understand them literally. Irony may be
carried into another language easily so
long as the context is clear.

By now you know that you have to be
careful about your choice of translation
units, i.e., the blocks of passages that
you can translate at one time without
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Tools for Translation

Remember that while tools do not make the
man, a worker without his tools can do very
little work. A translator needs the following:

v" Good monolingual dictionaries (as you
would need in both Hindi and English)
Access to encyclopaedias
Thesaurus in both languages
Grammar books in both languages
Guides to usage
A good bilingual dictionary

R

making any mistakes about meaning.
You need to be able to convey the ideas
that are present in the source text in a
consistent (and acceptable for the specific
translation) style and register, producing
a text that is written cohesively and
coherently. For this you need to be aware
of all reference markers within a text.
You have to wuse these markers for
they give you links between sentences.
“Whereas” and “however” in the beginning
of a sentence can be used when there is
going to be a contrasting idea presented,
“moreover” is used where additional
information is going to be given.

But remember that you have to use
all tools with intelligence and caution.
In this computer age, many of these
resources are available online. Computers
have been used to assist translation (this
is called CAT or Computer Assisted/
Aided Translation). Computers can help
in two ways—the first by remembering
how you translated sentences (or parts of
sentences) previously and reminding you
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of your previous translations when such
sentences crop up again. Another way is
by doing translation based on grammatical
rules and vocabulary lists that are fed into
the computer.

Remember, translation is the transfer
of meaning. Words are not only the names
of things or of ideas. Words also convey
emotions, they combine with one another,
change their forms, and they follow rules
of grammar that vary from language to
language. The rules of grammar govern
use of words but extra-linguistic factors
such as culture, background etc., also
render meaning to the text. We need to
keep all this in view while translating from
one language to another.

Translators live off the differences
between languages, all the while
working towards eliminating them.

-— Edmond Cary

While Translating Locate
and Analyse

= What cannot be translated

= Now recreate the piece

= Make sure that the meaning is clear

= Read the text as a whole

m Take out the difficult/new words

= Write their English

m Look for appropriate synonyms

= Understand the context of the passage

= Sometimes one sentence is broken
into two to convey the meaning.



160

SRJAN — [T

geH-1I

Points to Ponder

It is necessary to have adequate
knowledge of both the Source
Language and the Target
Language.

One must understand the
grammar and linguistic
characteristics of both

the languages.

A good translator has to have a
good understanding of the subject
or area that is to be translated.

As a translator it is necessary

to understand the culture and
nuances that go along with the
languages.

A word-to-word translation may
not convey the entire meaning,
therefore, understanding the text
in totality is crucial for translation.
Before translating the text, some
research trying to understand the
topic and the author certainly
helps.

Keep the tools of translation handy
for reference.

‘Translation is the paradigm, the
example of all writing. It is translation
that demonstrates most vividly the
yearning for transformation that
underlies every act involving speech,
that supremely human gift.’

— Harry Mathews
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Samples of translation of the
same text done in a workshop.
Sample 1 of the translation of a
section of the text from the story
‘Samvadiya’ by Fanishwar Nath
Renu.

A reluctant Hargobind entered the
village. People around recognised
him at once— “O the messenger from
Jalalgarh? Don’t know what message
he has brought”

“Ram Ram Bhai! You’ve brought good
message, haven’t you?”

“Ram Ram Bhaiyaji! I have only good
message by the Grace of God”.

“Hope you had good rains in your
village?”...

Bahuria’s brother could hardly
recognise Hargobind. He had to
introduce himself. The concerned
brother immediately asked,” How’s
my elder sister?” “All are fine, by the
Grace of God,” Hargobind replied.

Sample 2 of the translation of the
same passage.

Unwillingly, Hargovind entered the
village. The moment people saw him
they recognised him as the messenger
from Jalalgad. God knows what kind
of message he has brought?

“Hello, Hope everything is fine?”
“O! Yes, all is well by God’s grace”

”»

“How is the weather there?....

Brother of Bahuria could not recognise
Hargovind. Hargovind introduced him-
self. The brother asked about the wel-
fare of his sister. “By God’s grace she is
OK”, he said.
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gars/ Excercises

1 R ey w1 T A erEr wifse @i fafe

History and legend will grow around this day. It marks a milestorne in the march of our
democracy. It is a significant date for the people of India who are trying to rebuild and
transform themsleves. Through a long night of waiting, a night full of fateful portents
and silent prayers for the dawn of freedom, of haunting spectres of hunger and death,
our sentinels kept watch, the lights were burning bright till at last the dawn is breaking
and we greet it with the utmost enthusiam. When we are passing from a state of
serfdom, a state of slavery and subjection to one of freedom and liberation, it is an
occasion for rejoicing. That it is being effected in such an orderly and dignified way,

is a matter for gratification.

(F) STAR Hd GHY SUh! FEl-Hel N T hicAal 7?2
(@) o 3= HY goman? fafem)

Translate the following passage into English.
T & Wi

faerfia 291 8 € Sl nyfies a1 gof STE &1 @1 21 W@ [ A GHR
1 HEf R SCAEA Y € 3R SH Wit @ud o folY IR ded ®d B
TR SCATGH-&THaT o RV & 3 391 faerfad iR o §) fawm@rga =
e 21 37k GHM &l SR HIH Wi ST TEd § IR gEHifT 39 gt
TR IRl 1 SN W ohid 81 ScAIE-&Tdal g oh1 To] 3@d 8| Sl
R 7% g fF 9N GOR # 39 agHed-yguu FA &t ofig "ed ot € S
et & fau we eavas OH S €1 3 faehrd-aEe SURU 4 3HE YR i
T S R < €| agHed foaumek e 9 tW ek S e @ f wge
N iRl S @l Se €, fod aredfaal @k o eI Wehera ®l Y

(@) What did you find difficult to translate? Highlight those sections.

(b) How did you translate the difficult sections?
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“The most necessary person is the person you are with at a particular moment,

for no one knows what will happen in the future and whether we will meet anyone
else. The most important business is to do that person good, because we were
sent into this world for that purpose alone.”

(%) feu 7u oy & ¥ Y@ skl & fow & o forae wisg &1 weha 22 fofam
(@) ITfE Hed & STTER HHE-E ufE § SF-9 I SUgE 87 g
() 3Rl TE) VI W SUgE A @l €2 Hifey iR fafem)

FA MW G TH | TH =@ TR gieen o SR 1 SR ot e a7 T
IR @M ¥ Teod Hifersh 5 99 3 fXU B of 'R %1 WeEd 8 T B o
& 1 gftren foafaern | $s 7 d9idn a]a & we-ae g ot T, | SR

TR T S|

(@) How many different kinds of words can be used in English for the
underlined words?

(b)  Out of these which word can best be used in the above passage?

(c)  Why did you find that particular word the best choice? Explain.

T TraEd &1 G H A Sifsw)

“No,” Valli said, “I’'m going back on this same bus.”

She took another thirty paise from her pocket and handed the coins to the conductor.
“Why? Is something the matter?”

“No,” nothing’s the matter. | just felt like having a bus ride, that’s all.”

“Don’t you want to have a look at the sights, now that you're here?”

“All by myself? Oh, I’d be much too afraid.”

Greatly amused by the girl’s way of speaking, the counductor said,
“But you weren't afraid to come in the bus.”

“Nothing to be afraid of about that,” she answered.

“Well, then, why not go to that stall over there and have something to drink?
Nothing to be afraid of about that either.”

“Oh, no, | couldn’t do that.”
“Well, then, let me bring you a cold drink.”
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fgare &I UfshaT  PROCESS OF TRANSLATION

Translate the following dialogues into English.

[RESREIEE
uw .q:’[" g a@", I aﬁ—a@ﬁ[

SO <Y °f & U TR SR e

‘o 2" T A HE A ot off, SHH SHET AR 3@ fa € seee gwl
“I@r T, § o E €, M A gedt Wied g el
‘o @ @R, 27 I AT A R gE

“gi 71, W I g # A A R

“oR, uE @t fud-eeH g1" < | 3 8% § wel—"Sueh I8l 4 el 9§ e
I Al G 1 gl 9 goE 9 ST € A o of el §1 9gd-9l W

2" w7 W

AR €| A FE @ AT, ¥9 IS THM o= IR Ta 9 FHand)”

AU F faig G F— Manali, India

(%) HEH T 39 AARR H ¥
TS &1 § fafag) =
A S -5°C
(@) 39 SH&RI &1 3TIAR mesty iousy wiwre [

ﬁf—qu e H a'a'ah—“ Winds: NE at 54 kph

Hourly Info | Videos

Your Forecast

R

Tonight Monday Tuesday Wednesday ursday
Snowy accumulating  Partly cloudy and Partly cloudy and Early flurries then Cloar and cold
1-3inches cold cold snow

-lLow -5°

See the weather report and —

(@) Form a group and translate
the weather report in English.

(b)  Attempt a creative piece
(on the basis of the weather
report).
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2 B 5 e

High 1/Low -4° High 5°/Low -3° High 4°/Low -5° High 1°/Low -4°

Aren
T

i | > iwq 27111

R 2413 PR ] 221 G TR 2619

- R, mmwwnﬁmww{mwmmﬁﬁ«mtmm%m
erien 3 3w T oX v &1 werd ¥ 9o, ERam, Reeh @ TRe Se v ¥ A AR IR s <8 |

i e By R e A e L S B
A fterd s, f: Rl 3 Sftrr,
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5. = Ry Tw e # ote gt 9@ i ol e ug w1 82 @ o ™
o off ® f5eh Tk 9 stfue a1 8 gohd 21 c,d 3K e H ‘he’ F1 FAN T &R
T B1 1 I Uk & Al & fAU g { AN STem-3Mem? R AR & o
X oh <fEn|

(@) He sang and danced.

(b) He sang and then danced.

(c) Hesang and he danced.

(d) He sang and then he danced.

(e) He said that he sang and he danced.

How do the following sentences differ from each other in meaning?

Do some of the sentences have more than one possible meaning.

Do the two uses of “a&” in lines &, @, 7, and = refer to the same person each
time? Translate them into English.

(%) o€ 3@ SR el T
(@) 98 3T & e
(1) o€ M e ©
(9) a§ AR SR
(¥) a8 ot s

6. = Ry Tu areEt w1 T W oraR Y iR Sk ered wt fi=Tar i )
(@)  She bears a good moral character.
(b)  She could not bear the loss.
(c)  She bears the victory marks on her body.

(d)  She bear is brown in colour.

(e)  She bore the brunt of her wrath.

Translate the following sentences into English so as to bring out the differences in
meaning.

(%) ¥ ur d e €

(@) SIS §gd qHl S|

(1) formen &1 U e R
(%) TE@ S H AT SH T R
() I8 U & 9 *1 2l
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